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LADY MASS REPERTORY IN W, (D-WH 628
HELMST)

KATHERINE KENNEDY STEINER
KSTEINER (@ UWATERLOO.CA



W;, XI: Mary Mass Collection

Kyrie
Gloria
Alleluia
Sequence
Offertory

Sanctus
Agnus Dei

7/ with tropes

1 with trope

9 + Tract

14

8 with prosulas
4 with tropes

3 with tropes



Kyrie Verses

F-PaA 135 W,
K18 Rex virginum Rex virginum
K171 Maria et laus* Creator puritatis*
K39 Lux et gloria Lux et gloria
K47 Kyrie rex virginis* Kyrievirginei lux
K61 Pater pie factor* O marie creator*
K48 Kyrie virginitatis amator Kyrie virginitatis amator

K70 Kyrie machine conditor* Conditor Marie









Giorgio Zoia, Saints and Celebrations in Treviso before the Council of Trent, A New Source

The Ordinarium divini officii of Treviso cathedral is a paper manuscript consisting of 157

folios written in 1524 by the beneficed clergyman (mansionarius) Clemente a Stadiis, at that time
master of plainchant; at present the manuscript is in the Capitular Library of Treviso (press-mark ms.
1.B.1).
The Ordinal of Treviso was written in the last years of the liturgical customs that preceded the Council
of Trent. Completely concordant with the Roman-Franciscan reform, it appears to differ from the
tradition of the medieval ordinals, characterised as a regular core with substantial local accretions;
these are especially prominent in the celebrations of the feasts of some saints and local rites.

The Ordinal gives only the incipits of the texts and chants of the office and the Mass.
It presents no information of a liturgical nature. It has been possible to retrieve a substantial part of
the music relative to the texts of the office for some local saints in the Manuscript A of the Capitular
Library of Treviso. This is an antiphonal dating back to 14" century; the only one of the choral books
to survive the devastating bombing of the Second World War.
During the last Cantus Planus conference, I presented some examples from Manuscript A.

Another Treviso manuscript that contains many noted chants for the office and Mass is a
monastic antiphonal that dates back to 12" century, currently in the Archbishop’s Library in Udine
(press-mark ms. 84). The manuscript has lost at least 10 folios, and it lacks both a beginning and an
end. It ought not normally to be used as a comparative source, but this peculiar and fragmentary
context requires it.

It is a parchment manuscript produced by various copyists, consisting of 204 folios containing feasts
from Christmas’ Day to St. Cecilia without separation into temporale and sanctorale. It is possible to
trace almost all of what is preserved in the Ordinal, and in six instances also some chants from
Manuscript A: Saint Liberalis, the first Saturday after Pentecost, Saints Florentius and Vindemialis,
the Vigil of John the Baptist, Saints Hermagoras and Fortunatus, and Trinity Sunday.

The chants for the Office of Saints Florentius and Vindemialis were added later to the Udine
Antiphonal; therefore no notation has been preserved for them, while Manuscript A has only some
compositions for the Vigil of St John the Baptist, the first Saturday after Pentecost and Saints
Hermagoras & Fortunatus.

The offices for Saint Liberalis and Trinity Sunday can be traced by comparing with the Antiphonal
of Udine, Manuscript A and the Ordinal. This is particularly important for Saint Liberalis, as it is
contained only in these three sources. Only one third of the chants comes from Gregorian chant
tradition.

In this slide you can see the three sources for the last section of the feast of St. Liberalis; all
three present the last antiphon to the Magnificat, Adest sacre celebritatis.
In the Ordinal it is on the second line from the top of the page.
In Manuscript A (the Treviso Antiphonal) it is on the fifth system from the foot of the page.
In Manuscript 84 (the Udine Antiphonal) it is on the fourth system from the foot of the page.
On the seventh system from the top of the page, you can see the antiphon Fulget Tarvisina civitas,
still regularly sung in the cathedral of Treviso on special occasions (most recently on 6™ October
2019 during the first Mass of the new Bishop).



The Sound of Syon Abbey

Gillian Hurst
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Image from John Henry Blunt, ed., The Rewell of Seynt Sauioure, The Revelations of St. Bridget of Sweden
The Myroure of oure Ladye (1873) Cambridge University Library, National Library of Sweden, A 5b, f. 6r
Ff.6.33, fols. 70v-71r
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15™ C. Dutch woodcut of a theoretical Bridgettine church.



Old Hispanic Chant

Marcus Jones
University of Bristol
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British Library Add. MS 30845

Marcus Jones
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Emily Wride
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Sample slide

General information:

Previously suggested
date: late 12th-early 13th
century

Liber misticus
Eastertide until the 20t
Quotidian Sunday
Horizontal Old Hispanic
Notation

Visigothic Script

Project Aims

Palaeographically study
music and text

Analyse how the music
is structured

Explore the relationship
to northern sources and
other ‘Toledan’ sources
Examine additions to
the manuscript to study
the ‘lifespan’ of its use



A New Model tor Analyzing the

Visitatio sepulchri

Dr. Melanie Batoft,

Assistant Professor of Music, Luther College, USA
batome(01@luther.edu
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“Sweet in melody and voice”:
Words, neumes and music in the odes of
St. Gregory of Narek
Haig Utidjian, PhD Script
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“Sweet in melody and voice”: words, neumes and music in the odes of St. Gregory of
Narek by Haig Utidjian, PhD

Transcript of five-minute Cantus Planus talk on forthcoming monograph, delivered on 28 July, 2021
* SLIDE1
Introduction

The corpus of twenty-two odes by the tenth-century mystical poet and composer, St. Gregory of
Narek, has been attracting renewed attention.

We have three types of sources for the odes: neumated codices, transcriptions of melodies in a
reformed notational system that is no longer neumatic, and transcriptions in Western staff
notation. You can see examples of all three for the same ode on the right-hand side of this slide,
whilst in the background you can see the same ode in the earliest extant source —a 1241 codex at
the Bibliothéque nationale in Paris.

In my book I examine the odes from three angles: words, neumes, and extant melodies. The
presentation is concrete, amplified by case studies on specific examples from this corpus of
highly intriguing pieces, and drawing on a wide array of manuscript and printed sources, from
the thirteenth century to the present day.

e SLIDE 2
Words

The odes represent a luminous aspect of the author’s genius, quite different to his far better
known penitential prayer book, the Book of Lamentation. They are remarkable for their
multivalent symbolism and rich imagery, verging on the surreal. Yet textual criticism on these
miniature masterpieces (unlike that for the Saint’s Book of Lamentation) is in its infancy, whilst the
neumations have been ignored by scholars. This book is an attempt to address this gap,
presenting highly original research with equal emphasis on the verbal text and the music. The
focus is on the highly rewarding but hitherto wholly neglected area of overlap between philology,
theology and musicology. The entire corpus of the Saint’s writings is brought to bear to clarify
the text, to expose and dispel a number of misapprehensions. Particular attention is bestowed on
an ode for which I have been able to unearth hitherto unknown stanzas in early codices, as well
as clarifying its relationship with items from the Hymnal with which it has been interlaced.

Neumes

The Armenian mediaeval neumes, which we are still unable to decipher, are nonetheless able to
provide information on metrical durations. The hypothesis by the nineteenth-century
Constantinopolitan musicologist Elia Tntesean (made in the context of the rather different
repertoire of the Armenian Hymnal) is applied to expose the metrical structure of odes accruing
from the neumations — which may sometimes reinforce but at other times be at variance with
any structure arising from the verbal text alone. Yet a further — and typically wildly divergent —
structure emerges from the extant melodies (for the handful of odes for which they are
available). Intriguingly, an example is also presented and analysed where we may correlate an
isolated metrical irregularity (in an otherwise regular metrical structure emerging from the
neumations) with a bifurcation in the phylogenetic tree for the ode. The neumes, even if they



cannot necessarily be attributed with certainty to the author himself, are able to assist us to
choose between rival readings.

Music

Finally, all known extant melodies are presented and discussed in detail, and issues of
provenance, modality and age are pursued as far as possible. The melodies are valuable
artistically even if they are less old than may have been previously thought. Newly-discovered
melodies (which I was able to unearth in Constantinopolitan and Venetian archives) are also
presented, discussed and assessed, vis-a-vis the words and the neumes that these bear, for the
first time.

Concluding remarks

This book presents new methodologies, and a number of completely novel avenues warranting
further investigation, not least in pursuance of a new critical edition of the odes, a fuller
understanding of their rather elusive contents, and of the multiplicity of ways in which they were
transmitted from generation to generation — with gaps in the scribal tradition being
supplemented by musical memory, oral transmission and performance in a liturgical context. It
also serves as a testament to the irrepressible creativity and inventiveness of successive
generations of church musicians, able to compose and re-compose increasingly sophisticated
settings over the same words, in a manner that reflected evolving tastes and inclinations over a
millennium.



