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LCB’s sections:

e Editions, facsimile editions

* Books, reprints

* Congress proceedings

e Chant journals

* Collections of essays, dictionaries

* Articles in periodicals and
Festschriften

e PhD Dissertations

 Websites and online databases



Please send us information about YOUR new:

* Published books, articles, dictionary entries (paper or digital)
* Links to websites and databases

* Published reviews of other publications

* PhD dissertations (degree awarded)

liturgchantbiblio@gmail.com

Thank youl!


mailto:liturgchantbiblio@gmail.com

Liturgical chant bibliography

SPEAKER 1 (Raquel Rojo Carrillo)

SLIDE 1:

Good afternoon, with this paper Marie and I would like to introduce you to the Liturgical
chant bibliography, which we will call LCB from now on. We produce this bibliography
every year for the Plainsong and Medieval Music journal. In what follows we will explain
what the LCB is, the sections it comprises, and its importance, and we will invite you to send

us information about your recent publications so that we can include it in forthcoming LCBs.

SLIDE 2:

LCB is a reference list that includes the bibliographical details of the most recent academic
publications and PhD dissertations in the liturgical plainchant field. It includes works,
available in paper format or online, about monodic liturgical chant traditions from East and
West. LCB has been published in yearly instalments since 1992, the year in which the first
volume of the Plainsong and Medieval Music journal was printed. Therefore, the extant

LCBs are a record of the liturgical plainchant works published in the last three decades.

LCB includes the following sections
» Editions, facsimile editions
* Books, reprints
* Congress proceedings
* Chant journals
* Collections of essays, dictionaries
» Articles in periodicals & Festschriften
* PhD Dissertations
* Websites and online databases

* Indexes: authors, subjects, manuscripts



Marie and I gather most of this information from the authors of each publication, who send us
information about their most recent work via email. In the case of PhD theses, we are often
contacted by the supervisors of students who have recently been awarded their doctorates.
We send an email every year to remind the Cantus Planus network members to send us

information about their publications.

LCB has two main objectives. LCB offers the opportunity to learn about current research in
the liturgical plainchant field, and LCB is a means for scholars in the field to advertise their
most recent work. Now, Marie will talk to you with more detail about why LCB is a useful

tool.

SPEAKER 2 (Marie Winkelmiiller-Urechia)

Each yearly instalment of LCB contains information about the most recent publications in the
market. With this bibliographys, it is possible to learn about the different subfields within
liturgical chant scholarship, and also about the thematic strands within each of these
subfields. Further, by learning about these subfields and thematic strands, we can identify
current and potential intersections between these strands. LCB can thus be the first step
towards future research collaborations. So, for example, it is very useful to have a look at
LCB before conferences because one can learn more about the work of the scholars that will
attend or present part of their work in such conferences. And one can also welcome new

researchers in the field who have recently completed their PhD thesis.

If considered together, the existing LCBs also serve as a record of the history of the field. The
nearly 30 LCBs that have been published show the specific topics that have attracted the
attention of scholars each year, and also document the development across the years of each

of these topics, and of the work of the authors writing about them.

As noted before, apart from showing the state of current research in the field, LCB is also an

invaluable tool for advertising your own work.

By including your publications in LCB you are joining the record of the most recent

achievements in the plainchant field, a record that is now in its 30th year. Because the



Plainsong and Medieval Music journal is read by a variety of scholars and performers
interested in early music, LCB is a means to advertise your work to an audience that goes

beyond the liturgical plainchant field.

For this reason, we invite you to check your LCB every year and to send us information

about...

LAST SLIDE
your new:
* Published books, articles, dictionary entries (paper or digital)

* Links to websites and databases

Published reviews of other publications, and

PhD dissertations (degree awarded)

Thank you very much and please emails us if you have any questions

Raquel Rojo Carrillo and Marie Winkelmiiller-Urechia



No poster
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University of Maryland
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No poster

Margot Fassler
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Hildegard of Bingen, a digital model of
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hant ypertexts  rosulas

Medieval Chant and Digital Technology

Luisa Nardini
The University of Texas Austin

Using hyperlinks and annotations to enhance the understanding of medieval chant.
Platforms used:
Google sites

Caspio
Digital Mappa




www.chanthypertexts.org






New Sources for Proper Tropes
Lori Kruckenberg

University of Oregon



258 sources not in Corpus troporum |, lll, 1X, X
Types of Sources:

* |. Chant sources in Manuscript: Tropers,
Graduals, Missals, Cantatoria, Processionals,
etc.

Il. Chant sources in Incunabula and Early
Prints: Missals, Graduals, etc.

Ill. Libri Ordinarii, etc. in Manuscript

IV. Libri Ordinarii, etc. in Incunabula and
Early Prints

V. Varia

258 New Sources

+ 257 Previously Known Sources (CT)

Total 515 Sources of Tropes for the Proper
Chants of the Mass






 Many new places and regions where proper tropes were in
use (northern Germany, Austria, Rhineland, modern-day
France, Italy, Iberia)

e Changes in trope repertories after 1100 — not always linear
or matter of newer genres/styles pushing them out, but
rather proper tropes still cultivated & compiled with
newer genres/styles (Seckau, Melk, Girona)

Few Staying power (resurgence?) of Gregorius presul in
Romance lands (as well as in Bohemia) akin to that of
U nexpected Hodie cantandus est in German lands

findings Proper tropes endured in printed sources from Germany
and France

Handful of proper tropes in ‘orationals’ and other
devotional books used and copied by Cistercian nuns of
Medingen — including as vernacular translations and as
part of exegetical or ruminative texts

* Nota bene: still more out there... e.g. Metz, BM, Ms. 12
(ca. 1458)!

www.baerenreiter.com/shop/produkt/details/BA5728/



Catherine Saucier
Arizona State University
Historia Sancti lohannis Evangeliste
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Table 2.1: Secular Office Forms (Centers of St John's cult are highlighted in bold)

Catherine Saucier, Historia Sancti lohannis Evangeliste

(Edition for the Historiae series, Institute of Mediaeval Music, forthcoming)

Sa = Secular Matins antiphons; Sr = Secular Matins responsories

Table 2.2: Monastic Office For ms (Centers of St John's cult are highlighted in bol d)

Ma = Monastic Matins antiphons, Mr = Monastic Matins responsories

Group | Form Order/Place, Date Sa S| Lauds Vespers Group | Form Order/Place, Date Ma | Mr | Lauds Vespers
A S1 CAO C (Compiegne), 9c la la la 2V1a Amla A M-1 | Prim/Trier, 9c la 1k 1d —
A S2 | CAOE(lvrea), 11c la,2g | 1f la 2V1a Amila C M-2 | CAOH (Hartker/East Frankish), c1000 2a 1i 2a 2V4, Amlc
A S3 Lyons, 14-15¢c la v 1i 2V1a, Amih C M-3 | CAOR (Rheinau), 13c 2b 1 2a 2V3a, Amid
B S4 Old Roman, 12c 1b 1w 3a Am10 C-B M-4 | CAOL (St Lupus/Beneventan), 12-13c 2d 1f 3d —
B S5a | Lateran, 12-13c; St Peter’s (Rome), 15c; 1 le 3b Ambb D M-5 | Saint-Martial (Limoges), 10c 3a 1g (1) 2V2a, Am9
OSA Bordeau, 16¢ D M-6a | CAO F (Saint-Maur-des-Fossés/Cluniac), 3b la 1c Am3a
B S5b | OFM, 13c; Ravenna, 15¢ 1 le 3b Am6 11-12c
D-B S6 Florence, 12¢ 3a 1c 3c Am3b D M-6b | Cluny, 12c 3b 1b 1c Am3a
C S7 CAO B (Bamberg), 12c 2a 1k 2a 2V1a Amila D M-7 | Worcester, 13c 3c 1d la Am9
C-A S8 CAOV (Verona), 11c 2a 1p la Amla D M-8 | Verdun, 12-13c 3e le la Amda
C-A S9 Salzburg, 13-15c 2c 1i 1f 2V5, Amif D M-9 | CAOS(Silos), 11c 3f 1h la 2V2b, Amda?
D S-10 | Corbie (West-Frankish), 10c 3a — la — D M-10 | CAO D (Saint-Denis, Paris), 12¢ 39 1c la Am2a
D S-11a | Chiavenna, 11c 3a 1b 1a Amle E M-11 | Metz, 13c 3d 2b 2a 2V3b, Am2b
D S-11b | OPraem, 13-16¢ 3a 1b 1a Amic A-E M-12 | OCist, 13-16¢ 1b 2a 2a 2V1b, Amba
D S12 | Esztergom, 13-15¢c 3a 1 la Amic M-13 | OCart, 14-15c 1 3 4 Amll
D S13 Besancon, 14-15c 3a 1o la Amld
D S14 | OP, 14-15¢c 3a 1d la Amif
D S15 | Strasbourg, 12¢ 3a 1 la Am7
D S16 | Aachen, 13c 3a 1g 1b 2V1a, Am8
D S17 | Mainz, 1487 3a 1h 1b Am6
D S18 | CAOM (Monza), 11c 3a 1qg 1d 2V1a, Amla
D S19 | OSA Langres, 13c 3a 1r 1h Amlg
D S20 | Tournai, 1497 3a 1s le Aml2
D S21 | Trier, 1501 3b In 1g 2V1a, Amla
D S22 | Cambrai, 1497 3c 1t la Amilh
D S-23a | CAOG (N France/Liége), 11c; Tongeren, 14c 3d 1b 1d 2V1a Amla
D S-23b | Liége, 14-16¢ 3d 1b 1d 2V1a, Amlb
D S-23c | ‘'sHertogenbosch, 15-16¢ 3d 1u 1d 2V2c, Amilb
D-E S24 | Aquileia, 13-15¢c 3a 1 2a Amlcor le
D-E S25 | Schwerin, 1519 3a Im 2b 2Vlaor 1b?,
Am8or 10
E S-26a | Cologne, 14-16¢ 3a 2 2a 2\VV1a, Amic
E S-26b | Utrecht, 12-15¢ 3a 2 2a 2V1a, Am4b




Catherine Saucier, Historia Sancti lohannis Evangeliste
(Edition for the Historiae series, Institute of Mediaeval Music, forthcoming)
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Stammheim
Missal (Los
Angeles, J.
Paul Getty
Museum,
VIS 64)
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* Published by Quaternio Verlag Luzern in
2020

* Scholarly commentary features tables that
inventory the manuscript’s contents,
including a table of Alleluia verses, and a
comprehensive index of feast days

e e.teviotdale@att.net


https://quaternio.ch/en/facsimile-editions-manuscripts/stammheim-missal/

